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duced other and less domestic imitations, as in Gas*
coigne's translation of Ariosto's / Suppositi (pr. 1566}
and Udall's Ralph Roister Doister (1540); a little later,
Lyly's Mother Bombie, Munday's Two Italian Gentle-
men, and Shakespeare's Comedy of Errors. Indeed such
adaptations continued much later and resulted in some
of the best farces, or realistic comedies of intrigue, as
Shakespeare's Merry Wives of Windsor (1598), Hey-
wood's Wise Woman of Eogsdon (1604), Jonson's
Epicene (1309) and Alchemist (1610),

The Plautian model, however, was far more influ-
ential than can be indicated by these close adaptations
or by any list of direct imitations or borrowings. For
the Elizabethan it offered a standard of comedy, and its
plots, persons, and devices were freely used in all kinds
of plays, romantic as well as realistic, sentimental as
well as satirical or farcical. The plots of Plautus and
Terence offer a series of tricks in which the complica-
tions are often increased by having the trickster tricked.
Certain fixed types of character play the parts of gulls
or gullers, as the old parents, the young lovers, the
parasite, the braggart soldier, and the clever slave.
The intrigue is forwarded by the use of disguise, mis-
taken identity, and most surprising coincidences; and
it is accomplished by dialogue, often gross and abusive,
but usually lively. This model served every nation
of western Europe, reappearing with prolonged vitality
in the inventions of Lope de Vega, the " commedia del
arte" of Italy, and ia the masterpieces of Moliere,